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The Eye, 2018

Medium format analog photography
170 x139 cm

Commissioned by the Atlantic Project

Géz,2018

Orta format analog fotograf

170 x 139 cm

Atlantic Project davetiyle Uretilmistir



- MAGNETAND

THE MOON

Kevser Giiler

Magnet and the Moon exhibition focuses
on prevailing forms and themes in

Nilbar Gires’s production, bringing
together recent works of the artist most
of which have never been exhibited in
Istanbul before.

In her recent works, Nilbar approaches
questions about the historical and
cultural determinations of the body,
which she frequently deals in her work,
with images of earthly forms, naturalism,
and colonialism. With her sculptures
made with materials such as cloth,
metal, threads; with her spatial
interventions, staged photographs,
collages, and video installations, she
draws attention to the interactions
between humans and earth, human and
non-human, animate and inanimate
beings, through tackling narratives on
fiction and fantasy in the context of their
relation to sexuality and pleasure. Taking
political and aesthetic potentialities of
queer and transfeminist imaginations,
Nilbar looks at the operations of what is
seen as “natural” in the context of daily
practices and power systems. She
highlights the exclusion and privileging
mechanisms of naturalism, the mind-set
that equates the natural with the normal,
and the essentialist ground which is
inherent to naturalism. Calling attention
to transforming, fluid, lubricous bodies
as agents, forms, and movements not
content with being only images,

embracing pleasure and pain, the artist
deals with practices of covering and
uncovering, surrendering and ignoring,
sanctifying and cursing one’s being
within pressure and surveillance
regimes.

Magnet and the Moon opens with a
gesture intensely felt at every moment
in Nilbar’s oeuvre: gravitate towards
each other and curiosity regarding the
possibilities and various intensities of
this orientation. The artist combines this
gravitation, this act of being towards
each other; desire, with references to
fantasy, mysticism, play, and staging.

“Magnet and the Moon” (2019), the wall
installation that gives its name to the
exhibition, evokes the silhouette of a
covered woman and a rocket. Tending
towards a spherical celestial object,
maybe the moon, it alludes to desire, to
get closer, to movement, and
surrendering to passion. “Schublade”
(2019) is one of Nilbar’s recent paintings
that she completes with a quilt piece.
Referring to the quilt’s references to
intimacy, secure feelings, warmness,
the artist invites us to face the things
the quilt, like all covers, makes invisible.
When the quilt is lifted a scene opens.
The image that gives its name to the
painting is the German word Schublade,
meaning drawer. In German, “to putin a
drawer” also means “to categorize”.



Darkness spilling over the opened
drawer covers a mother, in front of a
child depicted with an almost baroque
beauty. Bedwetting, a childhood fault, is
affirmed when pee touches the quilt and
becomes a rainbow: it is not a fault
anymore.

In “Coconut Cutters” (2018), two women
are trying to cut coconuts off a tree with
a remarkably phallic form, from a bright
bundle. One is on the tree to cut the
coconut; the other is waiting for
coconuts to fall on her skirt. The power
of the artist in presenting the complex
relations of representations stuck in
symbols with possible power strategies
and resistance opportunities is felt in
this scene of collaboration. Staged
photograph series have a considerable
place in Nilbar’s oeuvre; it should also be
noted that the power of medium format
analog photography is also added to
these photographs she produced in
Plymouth. Bringing together materials
for us to experience in an alternative
way, the artist, with her sculpture
installation titled “Underneath” (2019),
reinterprets notions of being towards
each other and desire by dealing with
contact, smearing, and closeness.

Video installation titled “TORN” (2018) is
a portrait created by Nilbar in
collaboration with Didem Goérkem Gegit.
An encounter on waiting, in a ruined
urban place, staged as an iconographic
scene evoking triptych altar painting
composition invites to a confrontation.
The title of the work is inspired by a
piece of cloth, torn as a result of the
intersections between domestic use and

social history of the country. The cloth
encourages readings on the effects of
daily life sustained by angst about
existence and existing beings both on
the personal and social levels, on
individuals and bodies. It is also a
metaphor of conditions that inform
contemporary life for Didem and Nilbar.
It is a cloth given as a present to a baby
in 1978 and her mother makes a bed
cloth with it. Then it becomes a cover
used by revolutionists hiding in the
house after the 1980 military coup. In
the following years, it is used to cover
many goods in many different ways. It
has been torn with wear and tear.

And one day, it has been clumsily
repaired and fastened by a man. Nilbar
and Didem carry this cloth that is now
devoid of its common meanings
concerning its use, to a moment in
which it sways in the air, and let it act in
Didem'’s portrait installation.

With staged provocative scenes,

Nilbar draws attention to embodied
differences, covered or naked,
unrestrainable and inexhaustible,
behind covers, in various interactions,
associations, under curtains, inside
closets, on a rock, in front of walls,
doors, trees, seas, bushes, web cams,
and beyond them; to powers of act, to
bodies with their sexual differences and
desires. She is in pursuit of bodies with
all their complexity and mundanity,
against the discourse and order of male
domination which gives definitions,
assigns functions and hierarchies.

She follows bodies overflowing
representation relations, and their joyful
orientation towards their desires and
appeals.



“The Eye” (2018) is a work from the
photography series she produced in
Plymouth. Taking off from the salient
position of the Plymouth Port in
England’s history, Nilbar looks at
functions of veiling in the context of
colonialism. The work takes its source
from the personal history and
experiences of Adama, the woman with
whom Nilbar worked, and embraces
meanings of covering the body in
relation to religion, invasion, and
colonialism. A veiling pinned to a bud on
a rosebush covers Adama. She migrated
to England from her country, which had
been Islamised and colonized, and was
allowed to take only one of her children
with her. Today, she still can’t bring her
other children. Moreover, she has to
fight with anti-migrant attitudes in this
country where she has to live as an
immigrant. The collage titled “Webcam
Sex Ghost” (2019) connects covering,
uncovering, and surveillance references
of the digital culture and daily pleasures.
On the other hand, figures lingering in
the air behind the laptop evoke
possibilities of the multiplicity of an
existence of the digital reality and
ghosts, souls, and feelings that this
reality cannot touch.

The artist, in her collage titled

“Das U-Boat” (2018), interprets a
landscape painting. The collage
suggests a landscape unfolding with
pleasure and sexuality, in and through
sexual difference and sexual modes of
being. The work calls attention to
naturalism, essentialism, and biological
definitions of gender, in response to
today’s questions on nature and ways to

relate to the environment. It situates life
and its continuity not in reproduction,
but diversity enchanted with joy and
pleasure.

Images of covering and self-covering in
Nilbar’s oeuvre can be observed with
pleasure back to the very first moments
of her production. Besides all complex
references of covering and self-covering
to conservatism and Turkey’s society,
she deals with its different historical
meanings. With the spatial intervention
titled “Bush” (2019), Nilbar playfully lifts
the fig leaf, a motif that appears in
monotheistic religions as the first
gesture of covering. She brings pubic
hair, that bodily cover, closer to the
viewer with all its erotic associations.
She destroys the archaic representation
of two genders, that we are accustomed
to with the Adam and Eve scenes in
mythological representations; and keeps
the ambiguity of gender identity with
depicting a figure; just a single figure.

In the diptych collages titled “Forget the
given gender and its roles: Heart”
(2018), “Forget the given gender and its
roles: Head” (2018) and “Stretching legs
till the moon” (2018), “Waiting with
cucumbers” (2018) she recalls how
nudity is embraced in tribal cultures,
meanings of cover other than intimacy,
and its ritualistic potentiality. In her
collage titled “Under the Trees” (2012 -
2017), Nilbar suggests a composition in
which a harsh negotiation, a dispute is
going on under the trees, instead of the
stereotypical romantic scenes.

“Shut” (2019) is a sculpture, which



brings in a singular fashion,

an engagement Nilbar often depicts in
her photographs and paintings. She
confronts the questions related to cover
and covering up and the subordination
they cause in many systems including
religion and tackles their complex
relationships. The piece of textile which
covers Adama'’s body is attached to a
rose and it unfolds the scene where the
rose fades. “Die Gartnerin: Vaginal
Fisting” (2014) is a diptych collage of
Nilbar produced for the Sdo Paulo
Biennial. The rose planted, grown, taken
care by a woman gardener creates
images of bodies transforming one into
the other on a trans-horizon.

The gardener inserts her hand into the
rose, one of the flowers of Eden in
Islamic mythology, and the rose
responds to her with joy. The work
invites us to acts that reject
sanctification of nature; that
problematize the relation between

“the natural”, “the normal,” and
“heterosexual,” and that encourage us
to embrace joys, desires, gratification
and multiplicities.

Magnet and the Moon invites

the visitors to set off to an imaginary
journey with an unknown port of arrival,
towards a transforming, flowing,
awakening horizon with desire while
opening a realm, making possible to
encounter the images and forms in
Nilbar Gires's recent works.

Although the sky gets dark, time and
again, Magnet and the Moon calls us to
remember the horizon of pleasure.



WEBCAM SEX GHOST, 2019
Mixed media on fabric
75 x 89 cm

WEBCAM SEKS HAYALETi, 2019
Kumas Uzerine karigik teknik
75 x 89 cm



DIE GARTNERIN: VAGINAL FISTING, 2014
Diptych, Mixed media on fabric
105.5 x 99.5 x 4.5 cm (each)

DIE GARTNERIN: VAGINAL FISTING, 2014
Diptik, Kumas tizerine karigik teknik
105.5 x 99.5 x 4.5 cm (her biri)






FORGET THE GIVEN GENDER AND ITS ROLES: HEART, 2018
FORGET THE GIVEN GENDER AND ITS ROLES: HEAD, 2018
Diptych, Mixed media on paper

32.4 x 41.9 cm (each)

DOGUSTAN GELEN CiNSIYETLERi VE ROLLERINi UNUT: KALP, 2018
DOGUSTAN GELEN CiNSIiYETLERi VE ROLLERiNi UNUT: BAS, 2018
Diptik, Kagit Gzerine karisik teknik

32.4 x 41.9 cm (her biri)
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DIE SCHUBLADE, 2019
Mixed media on fabric
177 x 139 cm

CEKMECE, 2019
Kumas Uzerine karisik teknik
177 x 139 cm
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TORN, 2018

Installation (Detail)

Photograph, fabric, metal, nylon strings,
clothes- pegs, single channel video,
06'00”, Colour, sound

180 x 250 x 45 cm

Commissioned by Lentos Museum
Installation view from Lentos Museum

PARCALANMIS, 2018

Enstalasyon (Detay)

Fotograf, kumas, metal, misina, mandal,
tek kanal video, 06’00”, renkli, sesli

180 x 250 x 45 cm

Lentos Muizesi davetiyle Uretilmistir
Enstalasyon gorseli Lentos Miizesi izniyle



COCONUT CUTTERS, 2018

Medium format analog photography
170 x 140 cm

Commissioned by the Atlantic Project

HiNDISTANCEViZi KESENLER, 2018
Orta format analog fotograf

170 x 140 cm

Atlantic Project davetiyle
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Kevser Giiler

Nilbar Gires’in Gretiminde son yillarda
one cikan formlar ve temalari paylagsmayi
arzu eden Miknatis ve Ay sergisi igin
sanatcinin daha énce istanbul'da
gosterilmemis yapitlari bir araya geliyor.

Nilbar, yakin donem yapitlarinda,
Uretiminde siklikla irdeledigi, bedenin
tarihsel ve kultirel olarak tanimlanmasi
ve belirlenmesine dair sorulara yeryuzd,
dogalcilik ve sémirgecilige iligkin
imgelerle yaklasiyor. Sanatgl,
sahnelenmis fotograflarinda, kolajlarinda
ve video yerlestirmesinde, kumas, metal,
slinger, iplik gibi gesitli malzemeler
kullanarak yaptigi heykellerinde,
mekansal midahalelerinde, insan ve
yerylzinin, insan ve insan olmayanin
canli ve cansiz var oluglarin
etkilesimlerine, kurgu ve fanteziye dair
anlatilarla, cinsellik ve hazla iligkileri
lizerinden isaret ediyor. Queer ve
transfeminist imgelemlerin politik ve
bigimsel imkanlarini Ustlenen Gres,
dogal kabul edilenin, glindelik pratikler
ve tahakkiim sistemleri baglaminda
isleyisine bakiyor. Dogal olanin normal
olanla es tutuldugu dogalciligin diglama
ve ayricaliklandirma mekanizmalarina,
buna ickin 6zculik zeminine dikkat
cekiyor. Sanatgli, donlsen, akiskan,
kaygan, zevk ve aci duyan bedenlere, bir
imge olmakla yetinmeyen faillere,
formlara, hareketlere vurgu yaparken,
tarlt baski ve denetim rejimleriyle iligkisi
icinde ortme ve agma, varligini teslim

etme ve yok sayma, kutsal addetme ve
lanetli kilma pratikleriyle ilgileniyor.

Miknatis ve Ay sergisi, Nilbar'in
Gretiminde yogunlugu her anda
hissedilen bir jestle; birbirine yonelmeyle
ve bunun olanaklari ve celiskilerine dair
bir merakla acgiliyor. Sanat¢i bu yonelimi,
birbirine dogru olmayi, bir baska deyisle
arzuyu; fantezi, mistisizm, oyun ve
sahnelemeye dair referanslarla
eklemliyor.

Sergiye adini veren yapit “Miknatis ve
Ay” (2019) duvar yerlestirmesi, bir
yandan ortuli bir kadin siluetini, bir
yandan bir roketi andirirken dairesel bir
gok cismine, belki de aya yoneliyor;
arzunun, yonelmenin, yakinlagsmaya,
harekete, bazen tutkuyla teslimiyete dair
imalarini cagristiriyor. “Cekmece” (2019)
ise Nilbar'in son dénem uretiminde
gorilen yorganla tamamladigi
resimlerinden biri. Yorganin
mahremiyete, glivende hissetmeye,
sicakhiga dair referanslarini da kapsayan
sanatgl, bizi her 6rtl gibi bir yorganin da
goriinmez kildiklariyla karsilagsmaya
cagiriyor ve yorgan kalktiginda bir sahne
aciliyor. Sanatgi, resme Almancada
kategorize etmek manasina da gelen
“cekmeceye koymak” deyiminden yola
cikarak Schublade (cekmece) ismini
veriyor. Agilan gekmeceden dokilen
karanlik, bir annenin Gzerini kapliyor.
Karsisinda ise adeta barok bir gtizellik



icinde iseyen bir cocuk resmediliyor.
Cocuklukta kabahate denk olan bu
rahatlama, ¢isin yorgana degmesi ve
gokkusagina déntsmesiyle olumlaniyor
ve kabahat olmaktan ¢ikiyor.

“Hindistancevizi Kesenler"de (2018) ise
iki kadin, fallik formuyla da dikkat ¢ceken
bir agacin parlak bir bohgaya dolmus
hindistancevizlerini kesmeye calisiyor.
Biri kesmek icin agaca tirmanmisg, digeri
etegiyle disecek hindistancevizlerini
tutmaya hazir bekliyor. Sanatginin
sembollere sikismig kimliklerin, hem olasi
tahakkim stratejileri hem de direnis
imkanlariyla olan getrefilli iliskilerini ayni
anda gosterme glci bu isbirligi
sahnesinde de seziliyor. Nilbar'in
Uretiminde sahnelenmis fotograf serileri
onemli bir yere sahip. Plymouth'da
lrettigi bu fotograflarda orta format
analog fotografin gliclinlin de yapitlara
eklendigini sdylemek gerek.

Uretiminde son yillarda éne cikan
heykelleri ve mekansal midahaleleri ile
sanatgi resim ve kolajlarindaki figlrlerin
malzeme ile iligkisini bagka bir bicimde
deneyime agiyor. “Tenin Altinda” (2019)
ile temas, karigma, yakinlik ve arzunun
yeni birer okumasini yapiyor.

“PARCALANMIS” (2018) video
yerlestirmesi, Nilbar'in Didem Goérkem
Gegit ile igbirligi icinde gerceklestirdigi
bir portre caligmasi. Triptik altar
resimlerinin komposizyonunu ¢agristiran
video, ikonografik bir sahne gibi
kurgulanmis olan yikik bir kent
mekaninda beklemeye dair bir
karsilasma, ytzlesme fikrini irdeliyor.
Yapitin adi, Nilbar'in ev i¢i glindelik

kullanim ile toplumsal tarihin kesigimi
sonucu yirtilmis bir kumastan geliyor.
Hem kisisel, hem toplumsal olarak, var
olmaya ve var olanlara dair hayati bir
kaygiyla strdirtlen glindelik yasamin
tek tek kisiler, bedenler Gzerindeki
etkilerine dair okumalari davet eden
kumas, Didem ve Nilbar i¢in buginiin
varolusuna ve kosullarina iliskin de bir
metafor 6zelligi tasiyor. 1978'de bir
bebege hediye olarak getirilen bu kumas
bir sire bebegdin nevresimi olarak
kullaniliyor. 1980 darbesiyle beraber,
evde saklanan devrimcilerin Gizerinde
yattigi bir ortliye dondstyor ve sonraki
yillarda pek cok esyayi ortiyor, tirla
islerde kullaniliyor. Kullanildikga da
kendiliginden yirtiliyor. Ve evde yasayan
bir erkek tarafindan acemice tamir
edilip, tutturuluyor. Nilbar ve Didem,
faydal olmaya dair yerlesik ve yaygin
anlamlarindan siyrilan kumasi, acik
havada dylece salinabildigi bir ana
taslyor ve Didem’in portre yerlestirme-
sinin bir oyuncusu haline getiriyorlar.

Nilbar, yapitlarinda, kurguladigi kigkirtici
sahnelerle, turli etkilesimler,
iliskilenmeler icinde ortiler arkasinda,
perdeler altinda, dolaplar iginde, bir kaya
Gstline, duvarlarin, kapilarin, agaclarin,
denizlerin, galilarin, web kameralarinin
onlinde ve 6te tarafinda, 6rtilmus veya
ciplak, zapt edilemeyen ve
tUketilemeyen baskaliklari, eylem
guglerini, cinsel farklari ve arzulariyla
bedenler ile ilgileniyor. Eril tahakkiimdin,
tanimlayan, iglev atayan, asagilayan
sOylemi ve diizenine karsl, tim
karmasikhdi ve dinyeviligiyle bedenlerin
pesine duslyor. Bedenlerin temsil
iliskilerinden tagmalarini, kendi arzu



ve taleplerine istahli yonelimlerini
takip ediyor.

“G6z” (2018) Nilbarin Plymouth'da
gerceklestirdigi fotograf serisindeki
yapitlarindan. Plymouth Limani'nin
ingiltere’nin sémiirgecilik tarihinde dikkat
ceken konumundan hareket eden
sanatgl, ortlinin somirgecilik
baglaminda iglevlerine bakiyor. “G6z”
icin birlikte calistigi kadin olan Adama'nin
kisisel tarihinden ve deneyiminden de
beslenen yapit, bedeni 6rtmenin, din,
isgal ve somiurgecilikle iligkili anlamlarini
bir araya getiriyor. Bir gl agacindaki
goncaya ignelenmis 6rtli Adama’yi
ortlyor. Mislimanlastirilarak
sémiirgelestirilmis tlkesinden ingiltere’ye
iltica etmis ve cocuklarindan yalnizca bir
tanesini yanina almasina izin verilmis
olan Adama bugtin hala diger cocuklarini
yanina alabilmis degil. Dahasi bir gdgmen
olarak yasamak zorunda oldugu
ingiltere’deki gégmen diismanligiile de
miicadele etmek zorunda. Nilbar,
“Webcam Sex Hayaleti” (2019) adli
kolajinda ise dijital kiltlrin 6rtiinme,
acllma, gozetlemeye dair yaptigi
referanslari glincel hazlara baglyor.
Diger yandan da dizlstU bilgisayarin
arkasinda beliren havada asili figurler,
dijital gercekligin temas edemedigi
hayaletler, ruhlar, hislere dair bir
varolusun ¢ogulluguna dair ihtimalleri
davet ediyor.

“Denizalti” (2018) kolajinda ise sanatgi bir
manzara resmini yorumluyor. Kolaj, haz
ve cinsellikle bicimlenmis, farkli cinsellik
ve cinsel olus bigimlerinin bagkaliklariyla
var oldugu bir peyzaj 6neriyor. Doga ve
cevre ile iligkilenmeye dair sorularin

yeniden tartisildigi buglinde, dogalcilik,
ozcllik ve beraberinde cinsiyetin
biyolojik tanimlarina dikkat gekiyor.
Yasami ve devamliligini Gremede degil;
hazla cogalan cesitlilikte konumluyor.

Nilbarin tGretiminde 6rtme ve 6rtiinmeyle
ilgili imgeler, tretiminin ilk anlarindan bu
yana zevkle takip edilebilir. Nilbar orti ve
ortinmenin muhafazakarlikla ve Turkiye
toplumuyla ilgili tim géndermelerinin
karmasikhdi yaninda, tarihsel bagka
manalarina da isaret ediyor. “Orman”
(2019) mekansal midahalesiyle Nilbar,
ortlinmenin tek tanril dinlerde ilk jesti
olarak 6ne ¢ikmis incir yapragini oyuncul
bir bicimde bozuyor. Yapraktan bu
ortlyd, tim erotik cagrisimlariyla kasik
killariyla degistiriyor. Mitolojik temsillerde
Havva ve Adem sahneleriyle asina
oldugumuz ikili cinsiyet tanimlamasinin
arkaik temsillerinden biri olan bu sahneyi
bozuyor, cinsiyet kimligiyle ilgili belirsi-
zligi koruyarak sadece bir figlr 6neriyor;
tek basina bir figr.

“Dogustan Gelen Cinsiyetleri ve Rollerini
Unut: Kalp” (2018) ve “Dogustan Gelen
Cinsiyetleri ve Rollerini Unut: Bag” (2018),
ile “Bacaklarini Aya Uzatmak” (2018) ve
“Hiyarlarla Beklemek” (2018) adl diptik
kolajlarinda ise, kabile kdlttrleri icinde
ciplakhgin kucaklanmasini, 6rtiindin
mahremiyetten baska anlamlarini, rittele
dair imkanlarini hatirlatan Nilbar,
“Agaclarin Altinda” (2012 - 2017) ile
yasandigi séylenen romantik sahnelerin
aksine, bu agaclarin orttiglu zeminde
siddetli bir cekismenin merkeze
oturdugu bir kompozisyon oneriyor.



“Ortiili” (2018) heykeliyle Nilbar, hem
resimlerinde hem fotograflarinda siklikla
karsilagilan bir imgeyi sergi mekanina
taslyor. Makrome ve yapma gicek
kullanarak gerceklestirdigi yapit, dinler
dahil gesitli sistemlerin 6rtme ve
ortinme buyruklarinin, bunlara tabiiyetin
yasamla iliskisine dair sorularin pesinden
gidiyor. Adama’nin Ustlni orten kumas
pargasi, ilistirildigi glili solduruyor. “Die
Gartnerin: Vaginal Fisting” (2014) ise
sanatginin Sao Paulo Bienali igin Urettigi
bir diptik kolaj. Bir kadin bahg¢ivanin
baktidi, blyuttigu, intimam gosterdigi
gul, trans bir ufukta birbirine donlisen
bedenlerin imgelerini gagristiryor.
Bahgcivan, islam mitolojisinde cennet
bahgesinin gigeklerinden olan gilin
icine elini sokuyor, gll buna coskuyla
cevap veriyor. Kolaj bizi doganin
kutsallastiriimasini reddeden, dogal,
normal ve heterosekstiel arasinda
kurulmus iliskiyi sorunsallastiran,
gldulere, arzulara, gcokluga, hazza
acilmaya yonelik cesaret veren eylem-
lere davet ediyor.

Miknatis ve Ay, ziyaretgiyi varig limani
belirsiz hayali bir seyahate ¢ikmaya;
donisen, akan, uyanan bir ufka arzuyla
yonelmeye davet ederken, Nilbar
Gureg’in son dénem Uretiminin imgesel
ve bicimsel ugraklarini kesfetmeye
imkan taniyacak bir alan agiyor.

Gogun karardigr pek gok ana ragmen,
Miknatis ve Ay, hazzin ufkunu hatirlama-
ya gagiriyor.



MAGNET AND THE MOON WORK LIST
MIKNATIS VE AY ESER LISTESI

Bush, 2019
Macrame
175 x17.5 cm
Orman, 2019
Makrome
175 x17.5 cm

Coconut Cutters, 2018

Medium format analog photography
170 x 140 cm

Edition of 5+1 AP

Commissioned by the Atlantic Project
Hindistancevizi Kesenler, 2018

Orta format analog fotograf

170 x 140 cm

Atlantic Project davetiyle

Das U-Boat, 2018

Mixed media on fabric

92.7 x165.1cm

Denizalti, 2018

Kumas tzerine karigik teknik
92.7 x 165.1 cm

Die Gartnerin: Vaginal Fisting, 2014
Diptych, Mixed media on fabric
105.5 x 99.5 x 4.5 cm (each)

Die Gartnerin: Vaginal Fisting, 2014
Diptik, Kumas Uzerine karisik teknik
105.5 x 99.5 x 4.5 cm (her biri)

Forget the Given Gender and Its Roles:
Heart, 2018

Forget the Given Gender and Its Roles:
Head, 2018

Diptych, Mixed media on paper

32.4 x 41.9 cm (each)

Dogustan Gelen Cinsiyetleri ve Rollerini Unut:

Kalp, 2018

Dogustan Gelen Cinsiyetleri ve Rollerini Unut:

Bas, 2018
Diptik, Kagit Gzerine karigik teknik
32.4 x 41.9 cm (her biri)

Die Schublade, 2019

Mixed media on fabric

177 x 139 cm

Cekmece, 2019

Kumas Uzerine karigik teknik
177 x 139 cm

Magnet and the Moon, 2019
Mixed media installation
136 x 153 cm

Miknatis ve Ay, 2019
Yerlestirme, karisik teknik
136 x 153 cm

Shut, 2019

Rose tree, mixed media, macrame
280x @27 cm

Ortdla, 2019

Gul agaci, karisik teknik, makrome
280 x @ 27 cm

Stretching Legs Till the Moon, 2018
Waiting with Cucumbers, 2018
Diptych, Mixed media on paper
32.4 x 41.9 cm (each)

Bacaklarini Aya Uzatmak, 2018
Hiyarlarla Beklemek, 2018

Diptik, Kagit Gizerine karisik teknik
32.4 x 41.9 cm (her biri)

The Eye, 2018

Medium format analog photography
170 x 139 cm

Edition of 5+1 AP

Commissioned by the Atlantic Project
Goz, 2018

Orta format analog fotograf

170 x 139 cm

Atlantic Project davetiyle

TORN, 2018

Installation

Photograph, fabric, metal, nylon strings,
clothes-pegs, single channel video, 06’00,
colour, sound

180 x 250 x 45 cm

Edition of 3+1 AP

Commissioned by Lentos Museum
PARCALANMIS, 2018

Enstalasyon

Fotograf, kumas, metal, misina, mandal, bir
kanal video, 06'00”, renkli, sesli

180 x 250 x 45 cm

Lentos Muizesi davetiyle

Underneath, 2019
Fabric

115 x72x18 cm
Tenin Altinda, 2019
Kumas

15 x72x18 cm

Under the Trees, 2017
Mixed media on paper
120 x 157.5 x 6.4 cm
Adagclarin Altinda, 2017
Kagit Gzerine karisik teknik
120 x 157.5 x 6.4 cm

Webcam Sex Ghost, 2019
Mixed media on fabric

75 x 89 cm

Webcam Seks Hayaleti, 2019
Kumas lzerine karigik teknik
75 x 89 cm



- BIOGRAPHY

Nilbar Gures (b. 1977, Istanbul) received a B.A. in Painting from the Faculty of Fine Arts,
Marmara University, istanbul, and an M.A. in Painting & Graphics from the Academy of Fine
Arts, Vienna. Upon receiving her M.A., the artist studied Art and Textile Pedagogy at the
University of Applied Arts Vienna. Nilbar Glires’s practice spans performance, video,
sculpture, installation and mixed media collage on fabric. Glres’s works depart from
biography then swirls around to address larger issues. Her intelligence in reading inherent
cultural symbols combined with her extensive knowledge and deep appreciation

of local crafts enables her to imbue social messages within her oeuvre. Gires is particularly
sound to social injustice, gender roles and cultural identity codes - she researches,
documents and finds poetic ways to flout conventions in witty figurations. Some of the
major exhibitions Glires has participated in include “Tell Me”, Kunstverein Reutlingen,
Reutlingen (2019); “Lovers”, Badischer Kunstverein, Karlsruhe (2019); “Overhead”, Lentos
Kunstmuseum, Linz (2018); “The Time Needs Changing” Pera Museum, Istanbul (2018);
“The Way Beyond Art”, Van Abbe Museum, Eindhoven (2017); 20th Biennale of Sydney,
Cockatoo Island, Australia (2016); Serralves Museum, Porto (2015); Malmo Konstmuseum
(2015); Artspace Auckland (2015); SeMa Biennale Mediacity Seoul (2014); EVA International
Ireland’s Biennial, Limerick City (2014); The 31. Bienal de Sao Paulo (2014) “Signs Taken in
Wonder”, MAK, Vienna (2013); “Envy, Enmity, Embarrassment”, ARTER, istanbul (2013);
“Rosa Arbeit auf Goldener Strasse”, Akademie der bildenden Kunste Wien, Vienna (2012);
“Dream and Reality”, istanbul Museum of Modern Art (2011); “What is Waiting Out There”,
6th Berlin Biennale (2010); “Where Do We Go From Here?”,secession, Vienna (2010);
“What Keeps Mankind Kind Alive?”, 11th International istanbul Biennial (2009); and the
travelling exhibition titled “Tactics of Invisibility”, which was exhibited at Thyssen-
Bornemisza Art Contemporary, Vienna (2010), TANAS, Berlin (2010-2011), and ARTER,
istanbul (2011). Her solo shows include “Nilbar Giires: Nilbar Wien-Na” at Galerie Martin
Janda, Vienna (2013); “Undressing”, Museums Quartier, Vienna (2011); “Self-Defloration”,
Kunstlerhaus Stuttgart (2011); “Nilbar Giires”, at RAMPA, istanbul, and at Iniva, London
(2010-2011); “Nilbar Gures: Window Commission 2010”, Rivington Place, London (2010);
as well as “Unknown Sports. “Indoor Exercises”, at Salzburger Kunstverein (2009). In 2012,
Glres completed a residency at International Studio & Curatorial Program in New York,
supported by BMUKK, Vienna. She received the Hilde Goldschmidt Prize in 2013, the Otto
Mauer Award of 2014, Fifth edition of the BC21 (Belvedere Contemporary) Art Award 2015
in Austria, and De'Longhi Art Projects Artist Award of London Art Fair in 2018.

Nilbar Gires lives and works in Vienna and Istanbul.



-~ BIYOGRAFI

Nilbar Giires (d. 1977, istanbul) &nce Marmara Universitesi Giizel Sanatlar Fakiiltesi Resim
Bo6limi'nden mezun olmustur. Viyana Giizel Sanatlar Akademisi Resim ve Grafik Bolimii'nde
yiiksek lisansini tamamladiktan sonra Viyana Uygulamali Sanatlar Universitesi'nde Pedagoji
Resim ve Tekstil Ogretmenligi egitimi almistir. Nilbar Giires'in pratigi; performans, video,
heykel, enstelasyon, fotograf ve kumas tzerine karigik teknik kolaj gibi farkli medyumlari
kapsar. Glreg'in isleri 6znelden yola ¢ikarak daha genis sorunlari ele alir. Varolan kiltrel
sembolleri ¢6zliimlemekteki anlayisi, ve yerel zanaatlere dair donanimi sayesinde, killiyatina
sosyal mesajlar telkin eder. Sosyal esitsizlik, cinsiyet rolleri, kiltirel kimlik kodlarina olan
duyarlihgi ile Gures, arastirmalari ve doklimantasyonlariyla nikteli bigcimlerde konvansiyonel
olani reddetmenin siirsel yollarini bulur. Gures'in katildigi 6nemli sergiler arasinda;

“Tell Me”, Kunstverein Reutlingen, Reutlingen (2019); “Lovers”, Badischer Kunstverein,
Karlsruhe (2019); “Overhead”, Lentos Kunstmuseum, Linz (2018); “Zaman Degismeli”,

Pera Miizesi (2018), The Way Beyond Art”, Van Abbe Museum, Eindhoven (2017);

20. Sidney Bienali, Cockatoo Adasi, Avustralya (2016); Serralves Museum, Porto (2015);
Malmé Konstmuseum (2015); Artspace Auckland (2015); SeMa Biennale Mediacity Seoul
(2014); EVA Uluslarasi irlanda Bienali, Limerick City (2014); The 31. Sao Paulo Bienali (2014)
“Signs Taken in Wonder”, MAK, Viyana (2013); “Haset, Husumet, Rezalet”, ARTER, istanbul
(2013); “Rosa Arbeit auf Goldener Strasse”, Akademie der bildenden Kunste Wien, Viyana
(2012); “Hayal ve Hakikat”, istanbul Modern Sanat Miizesi (2011); “What is Waiting Out
There”, 6. Berlin Bienali (2010); “Where Do We Go From Here?”,secession, Viyana (2010);
“Iinsan Neyle Yasar?” 11. Uluslararasi istanbul Bienali, istanbul (2009); ve “Gériinmezlik
Taktikleri” adli gezici sergide yer aldi: Thyssen - Bornemisza Art Contemporary, Viyana
(2010), TANAS, Berlin (2010-2011), and ARTER, istanbul (2011). Sanatcinin secili kisisel
sergileri arasinda “Nilbar Gires: Nilbar Wien-Na” Galerie Martin Janda, Viyana (2013);
“Undressing”, Museums Quartier, Viyana (2011); “Self-Defloration”, Kunstlerhaus Stuttgart
(2011); “Nilbar Giires”, at RAMPA, istanbul, Iniva, Londra (2010-2011); “Nilbar Giires:
Window Commission 2010”, Rivington Place, Londra (2010); “Unknown Sports. Indoor
Exercises”, Salzburger Kunstverein (2009) yer alir. Nilbar Gires 2012 yilinda, Avusturya
Hikimeti'nin destegiyle, New York'ta bulunan International Studio & Curatorial Program
misafir sanatgi programini tamamladi. 2014 yilinda Lutetia Building, FAAP'In Sao Paulo'daki
misafir sanatgi programina katildi. 2013 yilinda Hilde Goldschmidt 6diliinG, 2014'de

Otto Mauer 6dulini, 2015 yilinda Avusturya'da besinci kez diizenlenen

Belvedere Contemporary (BC21), ve 2018 yilinda Londra Sanat Fuari'nda De’Longhi Art
Projects Sanatgi Odiili'nii kazandh.

Nilbar Giires, Viyana ve istanbul'da yasiyor ve galisiyor.
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Bu katalog Nilbar Giires’in 06.09-12.10.2019 tarihleri arasinda Galeristte gergeklesen ‘Miknatis ve Ay’ isimli
sergisi nedeniyle yayinlanmistir. Tim yayin haklari saklidir. Kaynak gosterilerek yapilacak alintilar ve segili gorsel
malzeme disinda yayincinin izni olmaksizin higbir yolla gogaltilamaz.

This catalogue has been published on the occasion of Nilbar Glires’s exhibition ‘Magnet and the Moon’ at
Galerist between 06.09 -12.10.2019. All rights reserved. No part of this catalogue may be reproduced in any way
or by any means without permission in writing from publisher, except by a reviewer who may quote brief
passages and use selected visual material in a review.
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